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I .  MEMORY, IDENTITY AND THE OTHER 

The plijsical en~iroriment of the city is not oril! -'ohjecti~ e" 
rTit1enc e of our r\istence. hut also hecomes a rnariitebtation trI 
our (one'<) identit). a< part of a collecti~e/cultural narratixe. 
Hove1 er. it i- pret isel! the nex+. "unconr entional" inter\ rn- 
tions within the url~an realm and their inherent relationship 
\+it11 the past. present dnd future that force uf. to con ti nu all^ 
rea-sezs and reinterpret our understariding of place and an 
i r d i ~  idual and t ultural identitx as a part of it. In thiq paper, the 
attempt will he made to examine the particular.. of a singular 
urban inter~ention. n a n d ?  the Muenster Lit? Libran a d  it> 
relationship to the citvscape and its inhabitanti. By stud!ing the 
issues of place and identit) bdied on cultural traditions. 
percepti~ms and heliefs in RIueniter at a small wale through the 
exarnination the Libra?. one can begin to understand the 
prorebses of iderrtit! formation and perhaps speculate ahout the 
rffects on the larger \+hole ah it relates bejond the lrounddries 
of our localities. cities and nations. 

-lestheticallg unuyual buildinp such as the Citg Libra? are too 
oiten simpl? disregarded as narcissistic or disrespectful of the 
existing fabric of a citj. Building>. ~ l i i c h  do riot mimic the 
exiiting forms of their surroundings are often perteixed as 
tlireatening our sense of plate arid identitj because the\ 
we~ningl! originate from son~erthere other than the localit? of 
r+hich the\ are a part. ,At the riutleus of this perc eix ed threat to 
place and identitj is t h r  lrelief in a collrctixe nienioq. \+hi& is 

a continuoui proce.. that rontrols the creation and/or redefini- 
tion of group III$I~ about a shared. cultural past. The city 
offer< itielf as one t ultural apace in uhich the nl!tlis arr 
undrrstood. reinterpreted and renegotiated and the contradic- 
tion. inlierent in these constructed m?ths are apparent when 
one examines the existence of asserted differentiation within 
\+hat is si~rmltaneouslj celebrated as a homogenous culturr. 
prople or natiorr. 

It is often pertei\ ed that the  Other, as defined a i  that \tliich is 
foreign. new. or exotic. ha* eri~roaclietl into. and interrupted 
the territoq of "us'". h s p i t e  a continuous flou of Otheri into. 
f o ~  example. European or more specifitall! in the context of 
thi- paper Gerrrlan space. there iq reluctance to adjust and 
renegotiate thr  construction of seli and a cultural identit) that 
\tould reflect a change in the  cultural co~npobition of the nation 
or a specific plate. The tendenc! is rather to resiht change 
bawd on a "textbook*' history that is arguabl! not oneai own. 
Houerer. it is preciselg the Other. v h o  has changed the 
itructure and ~ i s u a l s  of social relationb in weitern Europe ( e . p  
immigrants. refugees. Rluslims. and foreigners) and the t or~c ert- 
ed and ex er-escalating eftorts of the dominating group to stem 
the f l o ~  of '-themq'. tliat nialte it necessarj to reasiess and 
rename the place-xtorld. Despite tlie need. the resistance 
c~ontinues in the tactics that are n~ariifested in public and 
political discourye about regulating the influx of the Other. ab 
 ell as in the practice of not onlj historical preier~ation but the 
regulation and planning of the built and unbuilt rnr ironments. 
resulting in the appropriation and enibracement of 
(neo)historical e m  ironmerits and traditions as a for111 of identitg 
prrwnation. Vichael Sorlun protlainis tliat "(t)his is nonhere 
more xisible than in . . . architecture. in building< that re11 for 
their authorit! on images draun from liistorl. from a spuriouil! 
appropriated past that substitutes for a more exigent arid 
examined present . . . [Tlhe -historic' ha i  become the on11 
coniplicit official urban xalue. The result iz that the presena- 
tion of the ph~s ica l  remnants of the historical cit! has 
siipersrded attention to the human ecologie~ that produced arid 
inhahit them."' Through a reliance on l~iitoritism and i~napeq 
of the past. the transformations in our inner tities that force us 
to rethinh tlie relationship betueeri the phjsical landscape and 
(ulture as the! pertain to the realities of tlie present. arr lost 
~ i t h i n  a superficial discourqe on aesthetic5 of hon~ogeneit! arid 
the preserx ation of territorg . 

The notion that there exists an  inseparable connection to 
cdtural identit! and a stable terrain or space has long heen tlie 
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foundation lo1 the ?ox ~'rning concej~t- al)out nation. (ulture and 
'.plat e". Tlii. Iwlief hox+ex er. has be( ornr in( rvaiirlgl! prohle- 
matic amid-t ploldization in it. ' h s t "  and xiorst form,. It i ,  an 
i,iuc ol "II."" and them (the Other). in-id? dnd outside. 01 

c rnter and peripl~ert . \\hi( h enables a (.it! to nlaintain it< wnfr  
oi identit\ in dn enxilonment mitl~out '.real" 1)onntlarirs. The 
trrritorx unde~ too t l  as in-ide and center 11d. Iwconie a lrapilr 
I ontainer for tlir presert ation of artifat ti. hiiiog a ~ ~ d  ~nen io~ ie i  
of thc c i t ~  arid its inhahitants. protectrtl 11, the politital 
prac tic r- of Culture. 

11. LANDSC.4PE ARD GERMAN IDENTIT) 

-1 dominant or hewmonic c-ulture is rarel! pa-ixelt interndl- 
5' 

i d :  c ornmonl! it 1s negotidted. resisted or aelec ti\ r l \  appropri- 
ated 1 q  people in mer) da! life. So too. cultural rrprrientation~ 
(like ldnd+capei) inxohe both ideologj and porzer. a pouer 
\\hich is often ir~stitutionalisd b! dorninant groups in legal 
d' ~scourse. - 

Wer the unification of German) in 1871. tlie focus oi historical 
interests takes a significant turn. residing in the d c ~  elopnlent of 
a (;erman identit! through the appropriation of histon and its 
artifac t. as embod>ing 'Cernian-ness"' and Heirnat. It \\as not a 
question about capturing e l e n d a j  life in the present. but rather 
the searching for nhat  once mas. The claritt arid confidence of 
'*German-ness" anti its manifestations in the buildings and 
artifacts of the phjsical enaironment that mere shaped and 
articulated 137, the Heirnatsc*liutzers a ~ i d  the Vational Soc d i i t s .  
has heen rattled by the stormy histo? of Germany in the 20th 
centur!. eipeciallj after 1933. \lost recentl~. the traditional 
definitions of German identitj are colliding \tit11 that of the nex\ 
'-Gernlan-European"' and thus re~nains itsell ~ i t h i n  German! a 
control erqial "artifact" of the countrj's cultural tradition that 
cuntinues to pla! itselt out in the replation of traditional 
presenation. planning and lmth foreign and domestic- politics. 

German Identities: Landscape and Heimat; Past and 
Present 

'Q hen attempting to define the essence of German identitx . it is 
efsentidl to elahorate on the notion of Heimat and its 
connotations in its historicdl role in the formation of xihat 
corlbtitutes "Germdrmess". Heimat. a term in the German 
language and p s ~ c h e  uhi th  cannot directlt/accuratrl! lw 
translated into the English language - or man\ others for that 
m a t t c ~  - obtains meaning and definition through a plethora oi 
subjects (e.g.. dance.  nus sic. literature) arid dtross boundarie- 01 
social and politi~ al issues. but often manifest. itqelf through the 
appropriation of landscape and architei ture \\here it deriles 
meaning from imageq and the artifdct* of the phrsical 
en\ironment. The modern and foreign are a threat to wcial 
harmon! and at its root>. Heimat aimi to c70nrej a -ense of 

The ccmc ept of Hrimdt haf its origins alongiide --Fatherland" a i  
the! tool, on national rr~eaning aiter the unification of (,erman! 
in 1871. -\ program of sax ing art l~itec ture anti Idnil-capes 
(Heimatschutz) took root \\ithi11 the neul! unified (;erman!. 
perhaps to gixe form to thi- unification in order to fill a 
perceixed need for a I ollcctixe idrntitt to 11e rstabli41rd quic 1 J y  
from a collection of prex ioudx independent state.. I\latu~e. 
depicted for exarr~ple in laridsc aptL pairltinp< a- peat eful and 
p~irtiue. \\as utilized as a tool to appeal to the rna++rs for 
prewn ing pre-induitrial Gernldn \ allies. incluiling empha-iz- 
ing tlie local and fmall -rale x l d e  rejecting the citt a* a 
product of the exils of 'htrrnational" ~nodernization. Heimat- 
h ~ h ~ t ~  promoted traditional building forms. folk custon~. nature 
c onsen ation, a i  x\ ell as landst ape planning. romanticized 
'-nature" and the  countnside ai  -'ideological inatrument(b) of a 
bourgeoiq conser~atiqm that feared fo1 its pouer. (and) x\hose 
purpose Nab a defence of the ctatu; quo".' 

Presenation of visual ensembles and regulation of aesthetic< 
\\ere used as a stratep (and still is) to t reate a unified. 
homogenous, picturesque xillage in the land-cape or district 
~ i t h i n  the citj. The "regulated" aesthetic pla!ed an eswntial 
role to bubxert indixidualism and iti foundations in faxor ctf a 
liarmonious. unified societ). In the representation- of xillages 
and landit apes. **details [.\\ere] cwnwiouslp omitted. and the 
broad. horizontal perspectixe had the effect of redutine an 

A 

entire t o ~ n  to se~ondar! statuq in the landsrape'^' Not onl! \\as 
t l ~ c  human thus taken out of the picture hut a1.o. thii strateg, 
of reprr.entation underscured the huilt enrironmcnt as an 
iniage/ideal picturesquel! set into the Iandicape: simpl! blur- 
ring an! ex idence of suln ersion or now( o~~forlnit!. 

During the period of hational Socialism precedir~g &TI 11, the 
Yational Socialists succeeded in '"confisiating" Heinlat to 
adxance their political agenda that was fixated on the idea of a 
supremacist German culture bafed on tradition and luitoricism. 
In the 1930's. the  formation of identity uas  no longer limited to 
image? and representation of landscape.. buildirigi or cities. 
but extended to actual ph!sital alterations of artifact< and thus 
histon,. In Cologne. from 1933-1938. the JIartinsxiertel nas re- 
c~onstructed to conform to a nori-existent hiitor!. 1 total of 
sixty -ti\ e buildings u ere demolished and man! others altered or 
exen moxed. Ae&eticall! "cc~niornling'" parti of the ruhble 
were reattached as decoration on man\ nex\ or restored 
I~uildings. Through the ~nanipulation of memorj. histort xtas 
made more harmonious and cleaner than the realit! oi the txio 
prexious decades. Mere representation through imagerj \ \as 
forced to share the stage. Identit! became a cornmodit!. to be 
produced and forcihl~ consumed ht (krmans. Although the 
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Perhap- the rnoit signifit ant and riel* fact01 oi the post-\tar 
period. \\as the coric rpt of a unified and integrated Europe. The 
realization of a united E u r o p  bas essential not o n l ~  betauie it 
encouraged (,ern~an- to rethinli and redefine their identit!, but 
11ecauw it wa- thr rrcopnitiori of Europe as an *'other"- an 
errtit) that Ma$ inherent11 different from (,ernlan! bahed on iti 
culture< and historic. - but one that ( ould arid noultl hare a 
4gnific ant i~ifluericr on integration rather than segregatiori on 
Gelman culture. politic<, and identit! b j  extending or r r a h g  
the tradztzonal lrorder- ~ l i i c h  corifiried the territor! of "Ler- 
I~~I I -ness" .  

The concept of IIeimat throughout the *'histories" of Gernicln! 
has been ir~timdtrlj tied to the formation of identit,. Martin 
D alier called Heirnat 'rhe prettiest rianie for haclwardrieic": 
Ultiniatel~. Heirnat i< an idrolop uhich artifiriall) piti commu- 
liitj agairi~t urbdnit!. faniiliar against the foreign arid the 
natural apairiqt the h i l t  a* a political tool oi exclusion. Heirr~dt 
arid its iriititutional offup~ing (e.g.. historic presenation) en- 
couraged a nostalgic. irrational and ernotionall~ d r i ~ e n  tie to the 
~ta te .  its landicar~c and a purified culture. Tlie appropriation of 
the plijsical en~ironmerit in the form of landscape and 
architecture en( ouraged a hondirrg with the earth arid  con^ e)ed 
a seriie of spiritucll rootedne~s/l~eIongi~ig. as uell as the \slue+ 
of tinielecs beaut) and pc,rmarlence. 

Through horriopmous irnagen and reprewntation. Heirnat 
cim~~ltaneou>l! ol~scured the true differencei that la\ Iwtn e rn  
wid11 1ocal uorldc and the larger nation the! were a part of and 
emphasized and e\apgrrdted difterences outside of the riation's 
l~ounddries. Broad lie\<. and images of the landicape or 
- inp la r  ph\-ic al ariilact> oi the tit! burdened with carning th r  
he). tc, a collecti\e identit) and touting the eisence of place 
uere potent politic a1 arid social tools of niemoq manipulation 
utilized I,! the prewnationist\. the poverful and the  influential. 
Identit! had becorne sort of science fiction created througll d 
narratil e spolten h\ historic sites arid rityscapes/landsc apei that 

111 thc~ earl\ ~ ~ I C I O ~ ) I I I ~ ~ I I ~  of a u n i i i d  (,err~ian\. Hrilndt 
a<-erted that t11c motlrrri arid the iort,ig~~ 11lllit lw deicatrd due 
t i )  their threat to -o( id1 liamlon\. 111 realit\ Iro\<e\e~. Ileirnat 
\ \ d <  r e j 1 1 ~ 4 o n  and restriction p r ~ s m t e d  as an ideal of (111tiiraI 
a i   ell as en\ i ronn~t~r~taI  Iiomogenrit~ and 11armon~. nla-l\ecl 
Iwhind a ilirolid oi pernldrrmte and w t u r i t ~ .  -li a re~ult .  
Heirnat. tlirough its politic.- of exclusion \\hie h int lutle< tlie 
I i-udl purili( at io~i of our eri\ironn~ent through architecturr- ok 
rroitdlgia and its -111)wcluent appropriatiori a. a itatic elmlent of 
identit\. attenij)t* not 0111~ to eradicate pa-t influent e i  upon a 
g i ~  rrl ( ulture but clerliei a future confrontation uith the Otlier 
not iclentiiird vith tlie ( ollec ti\ e. Tlir emerging state of ethnic 
arid ( ultural multiplicities \\ithin (;erman\ ic pert ei\ ed d i  

t l i l  ratel~irig tlie stahilitj and clari t~ of the ( ollecti~ e culture and 
therefore the cxistenc e. or at least a iense of l~rlonging fo1 the 
ilidi\idud. It apprari that this is p r e c i ~ h  the reawn one ii 
yearc hinp for identit1 in the  pa5t. the lait bditi011 of perceiIed 
c o l i ~ r e ~ i t j  and ( e)liesi~eneis. for '*[p]erception of the pait i+ 
determined b~ the needs oi the p~eserit a ~ i d  is functionalised a\  
a counterpoint to the difticultiei of exister~c.r'^."a.ed on the 
prewnt politital and cultural debates. it cannot Ile denied that 
Ilei~nat continues to he an  essential elrrt~ent in the identit! 
formation of Gerrnari! from the local to national lelrl. The 
clidllengr of the fu;ure is rooted in the torrnation of a 
progre;iixe. indi~idual identit, that enlbracei a d~namic  
definition of a collectn e. x\l-iich is not hounded b! geographical 
or natiorial '-spate". 

111: MUERSTER: POLITICAL PROCESSES AND 
IDENTITY FORMATION AFTER WWII 

Tlie ph~qical pdtterni of a cit!'s evolution releal characteristic* 
of the culture of \\hicli it i- a part. The histor\ of the el olution 
01 Vuenster aids in establishing ari u~iderstar~ding of the 
conterriporary perception of Rluenster's identit!. the sociologi- 
cal and political structures that have formed it. and the force> 
~tllicli preserl e and/or d e n d i s h  the cit! in the c untinuation of 
a collecti~ e riarratil e and icientitj forrnation/presen atio11. 01 er 
the course of RIuenster's h i ~ t o q .  it is tlie period around the turn 
of the 1Qth / 20th ( eriturj that is for man! reasons .igr~ifitarit in 
undrr~tanding the role of landscape arid arc hitecture in the 
forrliation and preien ation of a '-German-' identit!. This period 
rnarlt- the unification of Germanj arid brought \\it11 i t  the 
e<tdlrl ihlent  of the Heimatsrhutz nio\ enlent and the q11e.t for 
a collecti\ e German rrarrati~e. It a lw  marltecl the mornent \\hen 
Rliirr~~ter l~egan more extensixel\ expariding out-ide the 
'.boundaries*' of the old tit) \tall. or Pro~nenade. v~trariifornmi~~g 
the traditional boundaries between inside and out4de oi a town 
into thr contratlictq relationship betmeen the citj renter arid ".. 
it. periphen . . . . enlphasizing tlie conflict of ''us" T erius 
"them". 
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original 11i011dkten erl t ld~e).  \+as obliterated. L)u~ir~g po+\tal 
rei ol~itruc tion, the rel)uildirrg of the Prinzipalnldrht (the 
"heart'^ of Alurniter) \\as a n  essential undeltdl\ing in the 
dtte~npt to re( rvate d (it! \+hich no longer ph!dtall~, exiited. 
The Prinzipalniarl,t. the main niarliet place once lined I+ ith 
elegant. ornate gahled mercliant liouies as \+ell as the c i t ~  hall 
and fla111d I)! the neo-gothic Lamherti Church conitructed 
o ~ e r  the cour.e of some 400 !tTari. \+as the centrdl focup of 
1IIueustrr's. then idealogic-all, radical. postwar rebuilding pro- 
gram. The t.r\ o extreme< of post\\ ar rectrnstructiori \\ ere 
nldni~ested in the rebuilding of 1 arsav (historical re-c oristruc - 
tion) and Rotteldam (radical departure from lii+torit a1 hub- 
stance) but \+ere not realizrd in an! of the cities of p o b t ~ a r  
(;ermany. C'ontrarj to other German cities. Rluer~ster's politi- 
cian* those a more "radical*' path of ret~mstruction. \\hi( 11 
leaned upon a "'W arsawiari" model and aesthetics of the past 
(ho~\exer. in Rluenster a randoni point in time was ubed to base 
reconstructior~ upon and not the status just before the war). 
irguably. the deciiion to tollov such a course of action nieant 
a\oiding the confrontation \sit11 historj and corning to terms 
uith tlle inherent problems carried mith it. Since thic '-histori- 
cal" reconstruction of its city core. Muenster has Leen occupied 
with "defending* it along \\ith the new ""oldq' image of the cit! 
againft the **e~ils" of rnoderr~ism and postmodernism that 
threaten to seler the fragile xisual link to tlle niedie\al. or at 
least pre-&1 I1 pdst. 

a Ideali indication of the aindessrie~s and h e l p l e i ~ ~ i e ~ i  of nlanr 
~ h o  \\ere too I o\ \a~tl l j  ti) initiate 11w .elutions." S U U ~  after the 
original design prew~itvtl h j  thr  ( it\. tht .  k t  llitc.litt~nl\~n~- 
mcJr I(:uild of Ar t  Iritet t.] bet amc2 i ~ i \ o l \ r d  in derndridinp t l ~ t  
alterr~ati\e propoial- hc. d( c tyted to he juticed h! a t l ~ i ~ d  ])art! 
( oirirnisiion of experts. -I n w  design l ) j  L)eiln~ann. x on I h i e n .  
Ral e und Ruhnau (U\ IIRR) was cho-en among f i ~  e entrirq and 
dr l~ate i  quiclJj arwe that \$ere centeled prinldril! arc~und thc. 
aesthetic i of the '"foreign" propc~sdl of Lh HRR. 

Fig. 2. I'oprlist rhetorir was aimed at d rnzo l~d inp  Ore .Sladlthmtrr e c w  

11Pf;)re it ~ c a ~  built (phoio q\. the author). 

Populiits strategiea \+ere utilized b! the Reconstructior~iits l)! 
questioning the authorit7 of the '"experti". the age of the j onng 
architects. the suitahilit! of the site itself. the designs disrespect 
for the surrounding churches. and the cit7.s commitment to a 
"histon sjmpathetic" reconitruction. The politicians ( ountered 
b\ dounpla~irrg the modern aesthetics. undersroring the 
benefits to the c i t ~  and its inhabitants. and the importanc e of 
the project at the local. regional and el en national l e ~  el ai  I\ ell 
a< emphasizing the eficiencj and objectile cpal i t~  of the design 
in regards to functionality. The significance of the theater a i  - 
German!-s first since the Mar. its aesthetics reflecting a net+ 
denioc<racj arid thus its importanc e in aiierting a locdl identitj 
that carried oler into a regional arid national presencr was 
underscored in the political processes, 111iich drm e the defense 
and conlpletion of the no\+ classic. 1950's theater project. The 
Cit\ Theater uas ".[not like a nluseum for art l o ~ e r i  or a 
snirnniing pool for wimmers . . . it was about the cit! itielf]."l0 

In 1971. AIueniter's next corifror~tation \+it11 "modernit," 
presented itself in the form of a seeminglj harmleqs piece of 
modern sculpture h~ the 4mericari artist. George Ric lw~.  The 
citj's art commission. concerned that the general. c onsen a t i ~  e 
attitude of the t ith's inhabitantf to\+ards rnodern art uas 

Fig. I .  Prinzipalmarkt in Ihaensrer German,. (nhoto b. the author) 

Muenster. dedicated to its self-declared reputation ai  a cultural 
center. \\as the firit cit! in German! to build a new theater 
t oniplex (Stadttheater) after the war. The  consenat i~e  neu 
decign \+a< illuminated through the co~nments about the project 
that e~nphasized l h t o q .  aesthetics and historic inlagen, as 
carrieri of meaning: '"[despite pol ertj. next Iruildinp should he 
beautiful remirideri of \+ hat once  as].-‘^ Those opposed to the 
Reconstructioriistb' design houe\ er. asserted that it \\as >impl, 

detrimental to Zluenster's image as a uhole. dete~rniried that 
the purchase of a piece of modern. abstract sculpture \+odd  be 
dn appropriate m e  of a\ ailahle fund,." The lot a1 neu >papers 
publiblied a photograph and s ton about the plan3 to purchase 
the .culpture. ~ l h i c h  ignited a six-and-a-half nlonth long battle 
mer  art. aesthetics. local patriotism. and economics. The 
citizens of IIuenster felt "'terrorized" h j  the coertion arid 
imposition of "taste" b~ the city's art I ommission and politi- 
ciani. and bitter11 expressed their disappro~al of the intentions 
to bu! and erect the Riclte! sculpture in a irnall cit! parh. 
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Van\ of the protest5 took on the form ol letters uritten to the 
local ne\+ipapers. \\hi111 criticized tht. wulpture e.g.. a. an 
..e~nl,arra.irnent" and 2 ..ta*ty1e~~ 'thing'*' that ~ o u l d  "[ruin tlrr 
picture.que image of the t  it^]".'^ I)e.pite rnuch t ontinlied 
crititiwl and a c onlplicatrd c liain of e\enti  in which attempts 
\+ere made to iiler~ce dl-rnt and inr ol\ ed the purc haw 
of the iculpture h7 the State Bank rather than the citl. the 
s ~ u I ~ ) t u r c ~  \+a:. houglit and t.rected in ?Id! 197.5. 

The  reactiorii and the protot h~ the general public regartling 
the purchdw and i11itdlldtio11 01 the Ricbej sculpture iimplj 
underscored the belief b! the art tommission. a n u m l ~ r  of 
politician+ and the state niuiruni director that the inhabitants 
of RIiienster could benefit greatl! fronl a '-lesson" in modern art 
(sculpture). Thus. the State RIu.eum. \\it11 the support of the 
tit,. curated the international11 acclainied sculpture exhibition 
of '1977. The ioncept of the exhibition included a compreheri- 
sixe looh at the de\elopn~ent of modern sculpture in the 20th 
centurj b j  exarnining historic dl precedents. site unspecific 
sculpture and objects ~ h i c  h were to be (on~missioned espec ial- 
1, for the exhil~ition. b! e.g.. Ri~llard Serra. Carl Indre. Joseph 
Beuqs. Claw Oldenhurg ant1 Richard Long 

The exhihition \+as met with nlixed reactions. Globall\. the 
shou \+as a great succesi and brought the pro\incial tour1 of 
Muenster into the limelight of the international art st ene. 
H o ~ e \ e r .  Inan! of the loc dls refused to engage t h e ~ n s e l ~ e s  with 
the unfamiliar **object+" and ignited and catapulted a neM u a \ e  
of protest and disappro~al into puhlic discourie. Printed 
criticibnl in the  nex+ *papers and ex en phj sit a1 attacks (e.g.. in 
the form of graiiiti) upon the indixidual installations \+ere 
exertiied freelx. The climax of protest nlanifested itself in Julj 
1977 as a p o u p  of around 200 people. rnostl~ students. 
attrnlptrd to diJodge one (of three) ol Oldenburg's 11 ton 
concrete -'Pool Balli" and pub11 it into the Aa Lake. The 
atmosphere uaq desc.rihed as similar to a '-ci\ il x\ar'* and police 
in riot gear nere  called in to disperse the crox\d. 

The installation iurl i~ ed the aisault and 1% as ironical11 pur- 
chared b y  the citj at the c ol~clusion of the exhibitiun. The Pool 
Ball:. nov stand a< Loth another reminder of the turbulent 

hiitoq of identit! formation in 1Iuen4er. hut a. a pleien-dd\ 
icon of tllc (it! a% \\ell. 

The Muenster Cit? Librarj 

[The mer-sized c.hunk of concrete . . . is not a grain iilo . . . 
Being Imilt on this site i:. the most nlodern ai\lunl exer for 
public. book-: Atom h o n h  and rddiatiori-proof as \\ell a:. 
outrageouslx t ostl!]." 

The neu Cit! Lil~ran . . . if outside the Promenade Ring could 
present an enrichment for the tit!: but. in the historical cit! 
renter it i i  tornpletel! out of place and is contri1)uting to the  
loss of identit!. nh i th  lluenster is sufiering.14 

Protest and disappro\al once again surfaced in 1087 as the 
plans arid model of Golles-1 ilson'b cornpetition-xin11i11g entr! 
for the Rluenster Cit, Library were presented to the public. The 
aesthetic of the propeed Libra? mas a topic which occupied 
man\ conrersations and disputes arid uould continue to do so 
from the conception to ~onstruction arid coml)letion of the 
project. The general public refuied to aclmowletlge the 
sensitil it! oi the ner5 Libraq to it< context Ir! d l  d i n g  to Fee 
past their own preconcei\ed images. for the contextualit! of the 
Librarj did not depend on the simplistic reproduction of neo- 
nlediel a1 imager, to aclmowledge the past. 1 ne\\ xisual and 
spatial axis. treated b\ the dixi:.ion of the building into tuu 
parts. re-organizes the hierarchies of the urban fabric. extend- 
ing to and d r a ~ i n g  in the surroundinrs. Idditional decision:. 
regarding the form and detailing defer to t h r  cit!. underscoring 
and enhancir~g the iniportarlce of the context in whit11 the 
l ihrar~ stands. The configuration of the :.mall plaza at the 
librar, entrance (-quare4plazas \\ere not a part of the original 
mediexal city planning) creates not o n l ~  a tran4tional e n t r ~  for 
the lihrar\ and terrace for the lihran, cafe. hut it elnhracxei the 
neighboring I\rmwramtsllaus and incorporatei the long histor- 
ic side fa<atle a1 an i~nportant edge and front xthith had not 
originally heen '"expo+ed"' due to the c onfiguration of the urhan 
block. There is a general absence of "staticit!"': the articulation 
of the f a~ade .  the detailing of the paling along the Buetherei- 
gasye dnd the a~nhiguuus forms of the i opper roofd\\alls den! a 
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The cogriiti~ e niapping exerc i-e under*( ored tlie difiercnt e i  in 
defining identit) vith lo( a] irnaprn. (:o;riiti\e rnajrs generate 
an image f l  om a hit 11 I\ e uritlerbtand and interpet  our 
C I I I  i r o n ~ n e ~ ~ t l -  and \\hilt' the l)opular i~ 011s in the center of the 
RIuen.ter r i t ~ i t a p e  dominated many of the irnagei tlra~4n h, 
Germans (Prinzipal11~arlit-O4~'~0. thc. ( atl~edral and Larnl~erti 
Church-57'Yu. the Prornrr1adc-L7~'~0)~ those of ""otller" etllnic ities 
v r r e  d e ~ o i d  of these irons. Place and idmtit! are conlposed of 
( ollecti~ e iniagef as \\ell a- 1 er\ i n d i ~  idual. personal one< arid 
tlie (it! p ro~ ide i  ui with an organizational f r an ie~ork  in  uh i th  
our experienc ri are cl~oreogr~~phed. I-ioue~er. one must queq- 
tiusi ~ l i o  coritroli this harrievorl~ arid for \z hat purpose. As one 
hegins to conlprellend the pouer of historic representation and 
imagery in defiriin~ or ~nani~~ula t ing tlie bouridariea of -*place" 
and identit\. it l~econws elident hou it wai used as a ti101 of tlie 
Heimat rrlo~ement and the NS. arid cor~tinuek to be uied a< a 
ponerful political and ecorionlic tool in current identit, 
formation ill a global as well as regional context. 

The majorit! oi respondenth vlro criticize tlie libran a i  being 
in iens ih  e to its ( outeut (rnan~ M ~ O  ha1 e since changed their 
opinions about the buildin;). based their opinion on the unique 
aesthetic of the '~urlusual" (man\ said "ugl!") building, perhaps 
underscoring the notion that acceptance is sometimes a long 
pro( esa of corifrontation. engagenlent and understandirlg of the 
Other. The rontradic tioris prel dle11t in niaril returned s u n  e j  s 
s h o ~  that defining ho\\ one percei~ es arid then judge* h e r h i s  
enlironment- or specificall:, a piece of architecture is a 
r onlplex procebi in \z hith indilidual preferenc eb as \\ell as 
collec ti1 e/aoc ial iniluenc es p l a ~  major roles. Ruildirigs dfec t 
the Ma\ Me percei~e a tit! hut our own. personal experience> in 
fact g7ve meaning to our en\iron~nent. \ progressi~ e sense of 
plat e 1 ,  emheddetl in the rultilral. ph!zical, experiential and 
p~~chological  aspects of location but is si~nultaneously un- 
bounded. for trajectories of the Other erliure a continual state 
of flux. 

( h e r  the course of sexen Fear- since its completion. the Librar) 
has altered the \\a\ people u-e the tit\. People come in. store 
their fruits and xegetableh in the free loclteri after a ,hopping 
spree or ( cme in at lurichtime or after nork in order to chec1,- 
out a fell buoks. ha le  a cofiee. read a lo( a1 or internatiorlal 
paper or magazine. surf the internet. b r o ~ - e  a mide wlection of 
pamphlets and information. or sinlpl~ meet iriends. It has 
become a trul! democratic ant1 public <pace \+here chance 
meetings and sotidl interaction take place. The furiction of the 
I~uilding liab becorne quite ambiguous through the  appropria- 

tiori of marl! indix iduals and groups. T anishing into the 
ha( kground of e\er!da! lite. It i i  thus. not onlj the acceptdrice 
of differences and ~nultiplicitieb on the part of the citizens 
\\llich are essential in nurturing a sense of a heterogeneous yet 
conimunal idrrititj - ~ l i i c h  offel5 the opportunit! for e\er\.one 
to extract a part for themsel~es-  but also the abilitj of the 
building itself to acc ept a multiplicit! of uses. functions and 
meaning. 

The reqmnsei of the questionnaire suggest that although man) 
perceixe the Lilrrar! as ideallj belonging to the periphen. 
others. eywcialh those u h o  ~ o r k  and use the libran, h a l e  
enibraced it as a significant part of the  citj core or of the Cit\. 
The wide acceptance of the Libraq b j  the emplujees" 
supports the aisuniptiorr made hefore the execution of the 
questionnaire. that t h e  \+ho \\ark in the Libran, are more 
liltel! tc~ he a\\are of. and appreciate the architecture. hecau-e it 
is d major part of their e l e ~ d a !  h e <  and experiences. The 
*-ltnouledge" ~ h i r h  is acquired from the building can indeed 
affect the \\a) in uhich one percei~ es. recognizes and rearts to 
one'i spa( e in the world. Thus. it is the emergence of authentic 
relation. or the ernergence of next meaning- in the building and 
tit) that elolxe through cor~frontation and engagernerit mith the 
l~uilding and tit\ fabric rather than '*ju-t" the building/object 
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I rp (I .  The enrrz trrra(e ard cafe (photo hz the author). 

Libran and the cultural and urban context of ~+liicli it is a part 
made Mumiter and the libran, a seemingl! ideal 1oc.atior1 for 
exploration. hot  onlj has the Lihrary contributed aestheticall! 
to a more d i~erce  urban enrironment. it hat.. through its 
function and location adjacent to the Prinzipalmarkt. also 
helped dir e r 4 6  the \+a? the "historic.' core is used. introducing 
once again. urbane and culturallj significant social fun(-tiorri 
into "public space". The libran, thus. offers a counten\eight to 
the purelj tonsumption-oriented function5 and space> of the 
Prinzipalmarlrt. Use. in contrast \+it11 other. seemingl! t ompa- 
rable exa~nplec of isually unique urban inten erltiorls such as 
the Guggenheim hluseum in Rilhao (Frank Cell?) or the 
Stadthaus in Llm (Richard hleier). the libran, is as a public 
Luilding %hose primary function is for the general public and 
not economically based. In other nords. acteps is unrestricted 
and the library does not contribute to the econonlic proiperit) 
of the citx or an\ particular citizen and mas not designed bj  
"famous'" arc>hitet ts with '"star-allure". Thus. the potential for 
acceptance of the librar). based on recognizabilit!. economic 
gain or other tangential concerns could he reduced to a 

. . 
mmimurn. 

Fig. 5. Ti'elc ,from the Lamherti Church p s t  the Kramrrc~mtshaus (photo 
h\- t l l ~  author). 

clear and cohesixe reading. but rather rel? on an inclusion of 
the contextual uholc to enable comprehension of the new 
urban condition. The libran weaxes itself into the citj similar to 
the manner in ~ h i c l l  the complex layering of historiei arid 
phksical artifact> are e~rlbedded \+ithi11 the urban realm. 

V. THE RIt'EKSTER CITY LIBRARY: 4 CASE STUDY" 

One of the intentions of the follouing case stud) of the 
\Iueriiter (,it! Librdrj is to expose hou meaningi and percep- 
tiori. of a Iruildi~~g can change depending on use and 
engagernent as \+ell a< the role of architecture as a meani of 
i n d i ~  idual and c ollectir e representation. The circumstances 
surrounding the conception. design and building of the Citl 

Architecture: Imagery and Identification 

Tmo groupings of the participants examined1" in order to 
correlate place anti identit! relatixr to general intensit! of use of 
the huilding and possible difierences at a cultural lexel. 
Conimonalities through all groups exiit in regards to the 
im~ortari te of %waning in architecture." Ibout 80% of all 
participants thought buildings should .-spedli to then<'. In 
judging their own personal enrironments. ranging from the 
exterior of their houqe/apartment to their neighborhood. o ~ e r  
6000 feel at least to some extent. that the exterior of thrir house 
and/or their street is an important part of their identit!. -li the 
hcale increa.es to neigllborhoods. a majorit! still feels that their 
street still represents a part of -'who they are"'. Y lien the va le  
mo\ ei  to the cit! as a \\hole and one then considers the popular 
image of the cit! with its cathedral. churches and neo-medie\al 
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it-elf. which trtil~ define a srnsr of plar e arid identit\. F itliiri 
the l~ouritlariei of territon. therr exists other ~ o i c  es. I~odies. 
form- and uorld- shose  pre-ente tan  be s u p p ~ r w d  through 
thr  manil~ilation and ~ l i i t e ~ l a r i ~  cJ of plitics. ielrt trd imager! 
and icprr-e~itdtior~. It iy thus thr indi~idual experieiice .i\hit 11 
11111.t allon the (hlier to emerge. to trari,gies bouritlarirs \\hicll 
en( low and d o c a t e ,  arid open lip p o d ~ i l i t i e s  \\itllili the 
uil~aii real111 of experienc e. Place arid identit7 are deterrnirird 
not onl! 11j the experiential r e a h .  h u t  b! tlic plij4tal a- nell. 

VI: CONCLIJSION: DISCOVERING PLACES ARD 
IDERTITIES OF THE FUTITRE 

[The form of the (it!] must be plastic to the perceptual hahits 
01 thousands of citizens. operl-erded to change of iunc tion arid 
meaning. re tept i~e  to the formation of nen image?. It must 
inlit? it:, \ir\<er- to explore the ~ o r l d . ~ '  

K F u  Tuan \+rote that place is netessaril! static and unchang- 
ing.'" H o ~ ~ e ~ e r .  a e  cannot freeze time and thus. if \te 
understand place a5 a static. concept. me distance ourselxes 
more and niore from the present as our fixed uridrrsta~idirig of 
place mo\es farther and farther into "histoq". The often 
prevalent m ~ t h  that the local traditions are deep and eternal 
uhile globalization holds uithin it on11 the shalloltness of the 
moment." ha- lrd us to equate the next ~ i t h  the Other: with 
less embedded. wperficial glohal forces arid the old with the 
local. the authentic or resistant. Howe~er .  in order to remain 
-'connected'" to the past and present. '*the global sometimes has 
to he brought donn to earth, the local has to be brought up to 
the surface. to be demjstified."'-- As the Other trarlsgresses the 
edges of territon, and place and as the local and global interact. 
cultural identit\ must be continuall~ reinterpreted and reord- 
ered. The cultural and historical (lit ersit! found in our modern 
cities are becoming resistant to explariatione traditionall! 
emplojed about identit! and place. The realities of present-da! 
plarr. for example, in Rluerlster arid Gtmnanj speak of 
h\bridities. not purities. a i  the .'either-or" claritj of 'Cer-  
manness*" must g i ~ e  Naj to %oth-ands" of a -'difficult unit! of 
inclusion rather than the easj unity of e x c l u s i o ~ ~ . ~ ' ~ ~  

The dexterit~ of culture alloui a ritj to mo\e to different 
r h ~  thms and &I erse beats. Thu-. if $2 e can cone ei\ e of the land. 
our r it! scare.. and "'place" aa c ontinuall\ metamorphosii~g 
entities rather than static one. reliant on the past. arid a i  actixe 
and generathe forces. a progreiiire arid tolerant s m i e  of place. 
identitj and I ulture can be created or a c t i ~  ated. Bolles-B ilson's 
t!pe-les building. a piece of a cultural frarnellork. doe5 not 
dictate and is not fixed or prescribed in an alread] existing 
hifto?. but rathrr fu11cti01Ie as a ~ e n u e  in and around which 
neu practices. interactions. confrontations and conflicts  ill 
take place. allo\ting histories and cultures to el o h .  -4 sensitive 
uork of architecture such as the Bolles-B ilson's Vuenster Cit! 
Lihrarj is contro~ersial because it provokes and moles us. It 

~ d l l i  up or^ us to rraw?ss our image/~enw oi identit\ arid pldcr 
a- ~nariifrsttd in our t itirs arid landw ape-. 11 lni~i,ns to light 
what soc ial. t2c orio~nic arid political prac tic e i  and pro( r-wi are 
i n ~ o l ~ e d  in the &aping of oul land-, our t it!icaprs a~ici our 
cultures arid entices us to conic iouilj link plac tA and idelltit\ 
~ \ i t h  the \tider \\orld. the global and tlie lotdl. aud to thus 
r~interprrt and inodih our existing poiition- touards o u r v l ~  I=\. 

0111 tit\ arid our culture. Irchitrctnre. free of hiitoric arid 
arithetic p e t  epts. together mith a progitissi\ e 3e1i.e of p h  e 
poi-e~s the poter~tial and poMer to c'rrate an urban red1111 in 
\\ l i ic  11 our interactions. experienc es and inten ention. tan  
( ~ n t i r ~ u a l l ~  inodih. trd~lsfc)rm and regenrratt. 11%. fol the d(  t of 
erecting borders and the tonstruc tion of distinct categories 

' I<ollir~;. \\illiarn. "Heirnat hloderr~it!. mrl h i o n . "  in Heirnnt. lalion. 
Fatherlcind: The Grrinun Senhe uf Belongtn,<. r~l, .  Hern~atttl a rd  SteaLle!. 
New 1-nrk: Peter Lang Publishing. Inc.. 1900. p. 93. 

' R kkham. Christopher J. Constructing lfeiinat In Post-wnr Certnnnz-. he\\. 
lorL:  The  C A i n  Mellen Press. 19W. p. 11. 

'"l~id. p.102 (rn! translation from German). 

I '  Schernnnn. Lei-;I.  hie die l luens teranrr  I h r m  Rickr! Liehen Lrrnten . . .". 
pp. b-7. This is a work that traces the histor! of tlw battlc o\cr thr George 
R;clie! sculpture written h!. a p n n a s l a  sttident in Rluncter. \\hich 7 \ 8 3  

a ~ a r d c d  a national prize in historic documentation. 

'"lelrnut. .'Hallcli~ja - Ketoniertc Bucchcrh~itir  o h  Silo fur r  dic Rlaishcili- 
gen? [Conmete Shack for Books or a Silo for thr  Corn Saints?]". IT r s f f i~~ l i s ch~  
\ccc,hrichten (Iwal ne\+spaper in  Muenster). 17. Ipril. 1092 (rn! trmslation 
Irom German). 

I '  Kcmper. Ileinrich in a ..reader's letter" to the I f r s t f i~e lml r~  Yachr~chten. 21. 
iugust. 1993 (m! translation from German). 

'"he questionnaires and cogniti\e mapping exercises as \srll aa inter\ie\\; were 
conducted h) the author in  December 2OOO/dar1uar! 1001 in Rluenster. 
Grrman!. Th r  questionnaire (from 62.5 distrilrntcti qucst;onnaires. 238 wrrc 
completed and returned) included 52 questions rorted into wition. prrtaininp 
to resp~uident~ '  hackground. perceptions of Vuenster. arrhitwturr and 
dellnitions of' '.(;ernian" architecture/culture. and thv \ luender Cit! I,ibrar!. 

'' GKOIII'I : lihrar! ernplo!ees. librar! wers.  politicians. residrr~ts in the 
ininrrtiiate \kinit! of' the  librar! arid gerlerol puhlir. ( res idr r~h a rd  \ i>il~jrb) 
and (XOLI' 2: Ethnic groups (German arid Others) 

"Do\sns. Rogrr R1. and Da\-id Stea. .lInps in Minds: Reflectiun~ on Cognitire 
Mapping. Ic\z l o r k :  Harper b: Hoxv. 1977. p.68. 

I t '  Khilc 2300  of librar! e n ~ p l o y x s  initiall! found Hollcs-\\ilsor~'s rri:\\ lihrar! 
..~~gl!" (thr highest percentage among all groups). toda! it i* a mrrc ~ J . S %  
(now thr  Iowe.;t). kn o\orxhelming 94% of Iibrar! emplo!ee= ser thr Iihral? 
as an important site in Muenster and unuld. or alread! ha \ e  cho\sn it to 
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